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Dear Greg; 

I have been a staunch supporter of our committee's work toward 
f i l m  preservation through copyright reform and I thought I was 
f a i r l y  sophistlcated as t o  the  issues involved. 

The motion picture has been validated as the a r t  form of the 
century. The long neglected issue of  f i l m  preservatfon has 
been f ina l l y  giver1 some acceptance (though we a l l  know more 
work i s  needed). 

However, your recent statement, 'Preservation Without Access 
i s  Pointless' was a true eye opener. 

As you know. I am a major f i lm  buff. It amazes me to  think 
that  so many o f  the works which I had assumed were 'lost' 
ei ther by negligence or indifference were i n  fac t  s i t t i ng  in 
vaults, properly preserved - at the expense of, we l l  -- a of  us. 

This should be good news. But. it i s  very bad news when we 
real ize that  the original owners, (many of  whom are 'lost' 
themselves or could care less) s t i l l  have the f ina l  say as t o  
when or  even if these f i lms  w i l l  ever be made available t o  the 

It seems clear enough. I f  the public has t o  bear the expense or 
preserving these fi lms, many of  whfch are i n  the public domain 
or w i l l  soon be. shouldn't the public be given an opportunity t o  
have reasonable access t o  them? 



Since the original owners have in e f fec t  abandoned these works, 
then shouldn't entrepreneurial types, who are w i l l rng  t o  bear 
the expense, have these materials made available in order t o  
release these t l t les,  especially to video7 

The issue seems bogged down by laws which were created before 
the rea l i t ies  of the electronic revolution. Whatever the 
committee can do t o  change these law and open the floodgates 
has my f u l l  support. 

I am looking forward to  the result: access f o r  myself and 
others l i ke  me t o  the countless f i lms  which would disappear 1f 
t h i s  issue Ts not resolved. 

Best regards, 

Matthew Weisman 
14527 Dickens Street 
Sherman Oaks, CA 91 403 
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'People that 
matter' bet on CBS sees turnaround in 
Monte Carlo 

8y Louise McElvogue 
\IOITF C.AKLO - Scrawled 

across the poster for a local 

ads buoy bottom line 
By Robert Marich ad\enisini: [market kite last !I.;u- latings, ivh~i~.  nerd Electric's 

hlcl)onald's nn the approach to CBS Inc. postedrohust eamings - which ended a painilil nvo-year ?JBC Television and Sews Cow.'s 
.\lonte Carlo is the graftiti slogan Wednesday for calendar 1992. ben- slide - 6 translating into ineasur- FBC ratings are lackluster. 
"Yankee Go Home!" etiting from impmred ratings and a able financial gains. In the Septem- Smith Barney. Harris Ypham & 

But one thing that is clear from return to protitahility at CBS Tele- her-to-December fourth quarter Co. media analyst John Reidy esti- 
business at the Television hlarket vlsion network. alone, CBS earnings tripled. mated CBS Television netmork 
here is that Slonte Carlo needs the Oppenheimer & Co. media ana- Reif added that CRS and ABC enjoyed an operating profit of $25 
.Americans and the . h e n i a n s  lyst Jessica Reif said the rosy CKS Television, the Capital CitiedABC million to 8 0  million (network- 
need hlonte Carlo. results also signal that a tom- lnc. unit, aregettingadouble hoost owned TV stations are the main. 

Business was dorm slightly. .At around in the overall network TV because oi their strong network steady profit engines of network 
tendance was probahly L?O?-311c/r broadcasting &roups). Reidy ex- 
under most pre-event estimates. Public pays, but can? see p e a s  the CBS network to e m  
'Those attending complained about more than SlW! million this year. 
the contlict with sorrounding mar- challenfmg .ABC as the major net- 
kets. But the clubhish atmosphere preserved p k ,  -UP says work protit leader. 
still meant an important meeting For the year. CBS said Wednes- 
place top ActiulSts to pess Librap qf Cong~essfmacccss Srr CBS or, 20 

Sui,  MOHTE CARLO on pr,#+' 20 By Klrk Moneycutt The hearing at Sofitel's i I a  ilai- 
Frustr~ted over lack oiaccess to son Hotel will be conducted hy the Dame Edna Wharf on work t i ~ ~ n s  p r e s e ~ e d  and often restored hoard to take testimony on the 

at public expense. the Committee state oi tilin presen-ation and res- Dis debutante for Obd ior Filni Prese,ation and Public toration in the United States lor its By Anita M. Bvsch 
By Kirk Moneycutt Access plans to make a pitch for report to Congress under terms of "hlothrr-in-Lair.." which was in 

Is Edl:i, \\i~arrun !hilt ilr what? greater public access at Friday's the National Film Presen-ation Act turnaroundat Paramount Pictures. 
Yet another huok by the . h e n -  hearings oi the  National Film Pres- of lW2. has moved to Touchstone Pictures 
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can novelist is lheading for the big ervation Board oi the Library of The committee - whose mem- as a vehicle for the grand dame of 
screen uitll the purchase oi "The Congress in Lns .hgeles.  hers include noted film historians comedy. Dame Edna Everage. to 
Buccaneers" b!.2Oth Century Fox William Everson and .Anthony s t u  in. sources confirnled. 
for p rduce r  Linda Ohst, sources Jackson live: Slide, producer-director Joe Dante The project would mark the fea- 
confinned IVednesday. and film archivist-producer Rohert &e DAME EDNA on Page 20 

The deal ws completed Tues- Media stories Hanis - isconcernedthatuiltten 
day night bet\%-een Elizabeth 

'SO much trash' agreements between studtos and IATSE Warns Of 
(;abler, the Fox executive on the See PRESERVE on page 21 
project, and agent Lucy Stille of l l~chaei Jackson wrnt  public ‘hlkcakcrisis' 

sf? WHIRTON iori mc ?I ~ t i l  his personal life Wednesday Reid-Wallace ~y Davld ROW 
night with Oprah Winfrey. biasting The LYI'SE and its Holl.nuood BoadCuse inks the media for making up ..SO much CPB educator . . xe  confronting a h~ . sca le  
godawful stories." C;irolyn Kelri~\\nllact. ionner crisis" and "need to change the with Parmm~ITt Winkey's questions in the live C.S. Assistant Secret? of Educa- way we do business" in order "to 

By Anita M. Busch .\BC special focused almost exclu- tion. has been named senior vp lor survive," said IATSE Camera Lo- 
Boanr Cusr Prods. ihn- inked an sively nn Jackson's personal ap- education at the Corporation for cal659 president George Spiro Di- 

overall. multiyear deal w ~ t h  Para- p e m n c e  and rumors about the re- Public Broadcasting. hie in the local's latest newsletter. 
mount Pictures in which sc reen  clusive pop star. He said he has a The appointment was one of See UTSE a , t q e  ? I  
writer Jeffrey Boam ("Lethal disorder that destroys pimenta- several announced at CPB on 
v!2bpon 2." "LtthaJ Weapon 3") tlon of his skin and hzs ha:, "veiy, Wednesday. ,which the orgaaua- 
will likely make his dxectorial very little" plastic surgev.  tion said was part of its effoort to 
debut. .About 45 rntnutrs of tne "live" underscore education as a top pri- 

Boam comes to the studio after inteniew show was actually a live or in  lor public broadcasting. Vqna made a nm at lmaqine 4 
endine a seven-vex, exclusive re- interview. The rest was taken up m s i d e n t  Richard Carlson 



#,IT, Stllle ;in<! .A>soc~;~tcs. Fox.5 
!. ,aid ir j  be a substa~~tial SIX- 

i rc  s u m  beat out bids 11: Co- 
:~hia Pstures and Paramol~i~t 
tures. 
Stille way on ;I plan? ti, E I I ~ I , ~ C  + crlulil in,,! !hr :mchcd. Fin i.\;~ 

~tii-c; sefil,rd ic~mnivnt. 
rile liilrcllaae rn;trk; tlrc second 
t-!?;l:c b! h ? ~  iilr I I l h t  since shr 

.! tlw -tuclik fisnhed lier fir+ 
h ,  multi!eas gsi~clocer d c ~ l  ;at 

\Vest L..\. l c ~ t  !I~lR 161. l'rev~. 
-I)-, the stiidl,i purchased rixlits 
.! tnag;lzinr :lrtlclr in the i?ctij- 
,.sue oi  the Xe!r I'urkcr. X r i ~  
in tlic Hot Zone." for Ohst. 
'Thr Ku~.l;ineets." unfinished 
ti~r time oi the ni,aclist's deal11 
lCl:ii, lhas hecn completed by 
!lion A,lainw;.uini' and is duc for 
~licatlon later this year hy Vi- 
1gPenguin. It will also !he ;I 

ok~ui~thc-Slonth Ciuh selection. 
~ h C .  . s u ~ c c i s  . . . . . of Ismail lilerchaut 
i Janics Ivory's periorl dramas 
-ed on E.31. Forster novels. 
lo~vards End" ;lnd ".A Rmm 
:I1 a Vieiv." and blichael l lano's 
crpretation ni James Fenimore 
)uper's "The L7.t of the AlohiL 
1s." plus the 5trnng opening last 
,ekend for "Sommershy" are be- 
.ved tn have convinced studio 
ccutives that rom;ln(lc costume 
imas ha\.? a considerable punch 
today's film market. 
\\'liarton portrayed S e w  York 
:h society of thc late 19th centil- 
as it was being displaced by the 
r e n u  society of the post-Civil 
n years. "The Buccaneers" con- 
11s ti\'o young .American girls 
0 tra\.el to England with their 
:emess to seek status through 
lriage. Such women M-ere called 
~ccai~eers" because the British 
they were out to pirate both 

iir tltles and their men. 
The satirical lmk at love and 
Iney spans about 15 years. 
Two other film treatments of 
i m o n  books will be released 
is year. .American Playhouse's 
:than Frome." h m  lier novel 
out d m  fmstration in a New 
)gland village. is due oat from 
irarnw later this month. It s t a s  
mNeeson.  Joan Allen and Patri- 
i Arqtiette and was directed by 
hn hladden. "The Age of Inno- 
nce." a rale of ind~screet ro- 
ance thwarted by a ngid, older 
wety. is coming kom Columbia 
d u e s  this fall. Martin Scorsese 
rected the period piece. which 
s s  Daniel Day-Lewis. Michelle 
elffer and \3'inona Ryder. 
Ohst recently finished postpro- 
lction on TriStar Pictures '  
ileepless in Seattle." 

IATSE 
l l t l~~v .  .5vl~(, >;nil tli;>t "thy L . ~ I I X  

irithc presrnt crisis" is "the Ins, tii 
L-\f';E job.;." ps,)posed a fii-e-pclinr 
program ti, revers? this "down- 
bi-arei spiral." 

Ile ;aid that " ~ I I I - ~ I ~ I I ~ ~ ~ c I - ~  hare 
l h ) . ~  i i~~iot~~ioljs lhecal~s~, i < r t r ~ ~ >  l h n ~  
SVC I1;,5c theel, <t;lllrlll:~ ,t,ll. \ r e  
Ih:iw ln(>t taiir,recl Inrn. contracts to 
tit thc linver Itccnie tees, ialli~ig 
1'1' iiclve,Ti5,,,$ :cV<~,llle illlcl <>tllcr 
<a 11c1311c81~~ .. . L.II ; I I I~K conditions in 
cwr indust11 . . . \Ye hare losr s~ghr  
~~i mrn-ic-of-the-week pri~ductkon. 
most ot u.hich \ye have omceded 
h! default to nun-union pro- 
lill~el~s." 

Ilibie pointed nut that prlnr to 
IHXII. 8iIV oi telefilms \rere made 
under the Intemational Uliance of 
Theatrical Stagc Employees' bas~c 
contract, but today less than l(lG; 
are made under LATSE contracts. 
"In 1992." Dibie vrnte. "this alone 
resnlted in a loss oi 10.lltX)-L?.OiX) 
jobs .  r 2U0.000 days  o i  
en~ployment." 

Similarly. he said. "ive have vir- 
tually iqnored the iastest-grr~wi~ig 
areas of rmployment such as 
niade~br-cable movies. r(xk vid- 
eos and low-budget features. To 
date, we have no ameement with 
Shnulime. HBO or New Line Cin- 
ema, to name just a i r w "  

I3ecause of lost jobs. Dibie said. 
"riur health plan losr $25 million 
last year and 5.000 fewer L-\1XE 
memhers qtialified for coverage in 
1992 than in 1991." 

Dihie said that "the only way of 
reversing this downward splral is 
to launch a prognm to recapture 
lost employment opportunities." 
To that end. he proposed a five- 

point plan aimed at organizing non- 
union productions. 

F i s t ,  he said, the IATSE must 
"negotiate agreements or supple- 
ments to the basic agreement de- 
signed to capture work we have 
lost or do not have. Following the 
examples of the Screen Actors 
Guild and the Directors Guild, 
these low-budget agreements may 
mean lower wage rates hut not 
reductions in health and pension 
benefits. Simply put, the IATSE 
has  to  become  compe t i t i -  
ve . . . The choice is between be- 
a m i n g  competitive or becoming 
extinct." 

our goal of expanding new mem- 
bers' job opportunities merely by 
offering producers the ' m o t '  of 
lower-budget contracts," he wid. 
''To win *e producers' respect. 
the L4 needs more skilled organiz- 

t , r ~ .  'I'o lhls enel. \Yvbt C(r,ist >tudi,> 
Ih>cnls illo~tld lit, u-illlns ro pa! r<ir 

.,.l;1:1.- .il~r! : I - : I I I~~II : :  ,!~I:l~. 
~ I I I I I ; I ~  ,nrqanncrs. \Vc c;3111x)t LT 

pect tn nla11:uiin nor \r.ork~n,c con- 
dit~ons anil benetit plans unless we 
organize producers n.1ir1 routinely 
undercut  then^." 

'Third. Dibie said that the LiTSE 
sl~r,uld hire an in dust^?- analyst'rc- 
sr:;ircR specialist to \ri,sh oil1 of the 
~~n ion ' s  Hoil)?vr,rxl oiilcc. "To 
snli-e the problems ire hce." 1)lhie 
ivrote. "wc need ini,~rn:anvn. Such 
a specall.;l iniuld ;,n;,lyre industn- 
trends. study the perii,rnh;lnce and 
p~~raluctioil patterns nt major stu- 
dios, research ncrotiatir~n issues. 
etc.. and suggest a.li?re rye shnuld 
'oncentrate otlr effofona. Other 
gu~lds. such as tlie Writers Guild 
Weqt. h a w  frill-time sesea~rli  de- 
patnlents. LATSE members de- 
s e n e  no less." 

1:ounh. Uihie said. tlie LITSE 
mrist \cork with this i n d u s t ~  ana- 
lyst to de\.elop "new tactics" to 
deal with "desi,qnated anti-union 
targets." Un~nn members. he said. 
must "be prepared to take our bat- 
tles t o m  tlie streets to the ciirpo- 
rate buardn~oms and the press: 
use strnkholder pressure, adrer- 
tisementz and news stories in the 
trades to mobilize public and poliii- 
cal support against known u ~ o n  
htisters." 

Fihh. Dihie said that the union 
should make the IATSE's oun  
~nembers "aware oi the radical 
changes in the motion picture and 
television indusm- and enlist their 
support  in address ing t h e s e  
changes. Let them know that their 
job security, pension and health 
plans depend on our ability to hring 
work back to Hollywood and bring 
non-union producers under WTSE 
contracts." 

To survive. Dibie concluded, 
"we need to transform ourselves 
from Ikmls that merely administer 
the hasic agreement into locals 
that actively respond to changes in 
the indusm and thus recapture 
lost jobs." 

ing to see if one is a superior 
system." 

It appears that none of the four 
remaining systems has a clear-cut 
advantage. 

DigiCipher, Channel Compatible 
HDTV, DSC-HDTV and AD- 
HDTV are all systems develooed 
by mmmunications giants that ir- 
clude General Instrument and 
MIT, Zenith Electronics and 
AT&T. Thnmson Electronics. 
NBC w,d David Smcff Research 
Center. 

Preserve 
, ,: ,,,,,, ,, . 

the LtBra11 of Ciinnc.sa irwr ie- 
stricted public access ti, the thou- 
sands o f  films the studios ha\.e 
donated to the Lihra~y. 

".At all ai-chi\.es. many films are 
presen'ed, stnred or catalomied 
~ i t h  iedenl funds and no hnancial 
support hum the copyright ow- 
ner." the cornmirtee said in a 15- 
page rtatenient released \Vrdnes- 
(la). "Not only do thc ru~rlios have 
exclusive access to the presen.a- 
tiotl material. hut they receive all 
incrlnie from its esplo~tation." 

Gregory Luce, an Oregon eshib- 
itor. film histoiian and archiv~st. 
uill make the presentation of the 
committee's concerns Friday. 

"The major I:S, archives and 
particularly the Liblap of Con- 
gress have evolved into private 
film storage warehouses for major 
studios wlth the public footing the 
bill in pevtui ty ."  Luce said. 
"This is an unfr~rtunate situation in 
which taxpayers are paying the 
b~lls. hut have absolutely no right 
to these films at all. Tile only puh- 
lic henefit is the availability of cer- 
tain tilms for occastonal public 
showings - and that's it." 

;\nother committee mernher. 
Ed Hulse. a jot~rnalist and cunent 
chairman of the national film s(xi- 
ety Cinecom, said that Cinecom 
bol~ows prints for its conventions 
from every major and most minor 
archives and usually donates any 
proceeds to the archives to use for 
film presenation. 

"But the Libran. of Congress is 
very dif6cult to deal with." Hulse 
said. "Many films they have pre- 
sen-ed have fallen into the public 
domain, yet many times it is djffi- 
cult for us to bo l~ow these films." 

The group cited the donation to 
the Library of Congress by United 
Artists of its entire nitrate film 
elements: "A number of films in- 
cluded in the United Artists dona- 
tion are already in the public do- 
main, and remain completely 
unavailable more than 20 years af- 
ter the film material became the 
physical property of the United 
States." 

UA titles such as "Sante Fe 
Trail" (1940) and "Algiers" (19381 
have f d s n  into the public domain. 
"Widely available in inferior 
copies. the best material is being 
preserved at public expense, but 
not for the public benefit," the 
statement complains. 

The solution, says the comrnit- 
tee. lies i~ all archival agreements 
for donations of films by collectors. 
independent producers or distribu- 
tors to provide for limited-term 
restrictions. 0 


